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DESIGMNERS at Home
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From its leafy wallpapers and prints to the
indoor awary, Roh Mearvis® Franklin Park
home celebrates Arts and (rafts style

By Barlvrra Karth
Pootograpin by Lvelio Crulte
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vilding and renoaleling

dlozens of homes in sube

urtan developments that
tlate ek o the eary
2h

'I'"';H'“‘"' Rab

century hes led
:"El'\llr =5
we distl his own inters

pretation of Aris and

Crafis stvle. The Ans and

Crafis mowement. which
amerged i late-1Wl-connm England, elesvared the
mportance of fine workmanship, expressly as crafi.
et Jirsved ariistic encleavors dervecd from narre,
T'he movement surfaced as a protest denouncing the
wroliferation of cheap, effusive ormamentation ema-
vrhing Frovm the imdd sl vevoalotiom. Tha u--.|,|||-||||_|_
wvle hecame a springhoard for mary architecis whi

llonweed in Bricein as well as in che U5,

Pl Mok Maweds l'l|'.-|.|'.'||.-||I e dees fenaddy svenn, frerrn s
Pt vevenly cowjlelea s Ans aed Crafissfple home fa
'I.I.IJ_'I.I'l'I.'. § il 1.-:_....-..' e miciandr £l M vag ier fhir I|'|l',|'. Frifrager &
raverr W celimgr saar o s aeiary {ofefaside )l A Lroblie Hevival

AT 1|d|"|'|.:_'| af ECLET Fiiaecd, den s :_;-"l.l sind sivereis e alwica

|zt vear, Morrs ||||||!||l| el lis cwin imew Aats oo
Crafis home 1 the heswly Torested, rolling hills of
Framklin Fark in Morthem Vieninie Throoghout the
honee that be shares with his partnes Andrew Trsers,
Raob Morns makes fregguent use ||!"|.'r,|,!'||r..|,5_u,':| anid Fal-
ric designs by William Morris {no rolaian ), the 1500
century philosopher, poet and designer who fathered
ther Arts and Crabts movement. Busy by ioday's stan-
clards, the moufs convey order i rhvthmic
arabesoues of lewves and rows of stvlived  Dowers,
Cdecasionel vy, birds bhedeck the

||:|II:-|I| ik, 11-!]|'c |i1||_:

Upon anc interpreing aatare s oreations, "les @n

crganic growth of compatible scales wexiures and col-
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o and it is fascinating w be able w put these seem-
ingly competing slements wogether in a way that i
the end seems naairal and comfortable, even though
it & cluered.” Morris save. He [inds the ook coom-
|_1'.1|_'::|r||_' with dav-te=clav mavkem. “We ke o leave our
shires v e 2ofa when we L I (] bed, and we like 1o
have the dog over in the corner—and the dog tovs—
we don't live in ascripied way.
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Vitltiam Adornis falnics eindedfinh phe bore, fanny $h |'l1'.l|.'ﬂ-' FIAIPL
wirhadstery ernyd drpes (aloel fo the dindng mom cdhairs ana
oo g (oostTe ), Sery Oy Sy § SRy, $hE pTrns

conuey arder morhyiimde erahesrue of e ol Joroers,

stairway: Morris' aviary, The starcase and the height
ol thie Towvesr, |||||||:|-.|_i||.|t_'| witly e ven |E|||.':~~.i|.u| wl e
adjacent vestibule, draw the eve upward—"not to

mention the sound,” wdds Morns,

Morris says nis goal is not fo pay homage to William Morris,
but fo integrate the work of the 19th-tentury designer
mio a 21st-century home, “ging new ife to old blood.”

Still, Mormis saws his goal is not w pay Fomage o
Willlam Moaris bor o egmae the work of de 1%y
century desigmer  into 4 21s=centurv home,
“giving new life to old blood,” he explains,

The ronple’s mwims are Tairge, huat not overly so
Morris uses ebonvstaned oak paneling, wallpaper
and comiformable furnishings (o ceaie o sense ol -
macy. A circular Qoorplan ensures that one space
OpEns o e next—ihere are o b g i1:i||11'.k:-"..

The ewer conveys the drema of the Gothic period,
especially pronouncec in the focal point above the

a3

Bird song fills the house with the music of parrot,
|..1|.|krl:'|..'~. vombaticls. Goches and lovebircds. The
facade of the mom<ige birdeige & a 100vear-old
Cothic Revival architectural element salvaged from a
church in Englianc, ™1 bovght it in part becawse it s
increcibby erafied] and bemirilal, bur atso, based on 3
curreill man=luoear labor vate, it would cost 10 o 290
vimes more o build it today,” This Gothic element
meshes with the Arts and Crafis sivle and the work of
William Maorris, drawing from his earlyv vears o the
emplovment of Gothie Revival archiect G, E, Sireet






Ivpicallv, Morris and Travers spend most of their
time in the family room lacatod o the nght of the
fover. This eads to the breakfast room (where moie
birds make their home in a large cage)—and then o
the kiccher. with one space opening to the next.
Here they frequently ente-tain family and friends in
acasual scuaig. Over e vange e ki en, Morris
irstalled a backsplash of English tile purchased from
a company that has been in business sincz the emer-
Ernee ol the Ari and Crals movement Mot s T
ingly, birds are ncorporated into the motf. A spa-
cious buder’s panury doubles as a prep klechen, suor-
age space and r']-e-.m-|||| ATEA, Lq_':_'irinu the main
kitchen neat and tidy during dinner parties.

II'IL' ]I'.”.:'-I'.' i"- I-I.I.IJ.":. 1'l'|.f|'| Lreeasures I!'-I:I‘II"I I:II.'I":-'-C‘-F'IJJ
and interesing. There 15 the heavily worn oak china
cabinet that Morris had remace o house a plasmia
television in the family room: the centurv-old chan-
delier with crystal, metal and acorn globes in the din-
icg room, & Victorar piece that Momis descrbes us
"somewhat orutal but it goes we'l with the Gothic sen-
sitnlity of the house;” and a mosaic tile “rug” in the
fover that he designed,
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I the kitchen, a backsdash of Evnglish il DS ie dRi

. u 1
|I|.'-'r.J| |_|.'|I_I|'_|'. eh r.lr.'.'l.'.;'_' i Hie WPLEiWem, & TNTE G Rman s

|'-.II|'.I_.'I|I'.-|'.-'I slliides o “clgndstime werlpgs, or ealing |'.-'||'l'.-. T
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interpretation of ar early 20th-centry rain car bach-
forart, “on the frseclass ains that used 1o existi—
wem sl Bl niel, |||_'.!|||'. et |:|||||'4! wepned cleanilesc] rmesre ke
avacht,” ae explains,

LU'pstairs in the master bedroom, the wallpape:
.Ir.IIII'II"H. fre |||I" I"Il'i']i IIres=rm 4uf IIIII Ill'l'r'-\.'- -I' LRl ii'il
back to William Morvis’ original concept, the pape:
fsell on a wall bs [meant] o dimindsh the wall by cpe-
ating a reference o what is bevond the wall: the for-
esl and catre. In the summertime, i 15 absoluiely
':':I'II‘-i.]Il:'il::q. ]':Illl-'.:ll'.:‘ ':I'IITIII.HII III.!'I.I.' 'I'u'i"ll'!-:l-'.!.l-i Al |||:'
grecnery and the tees bevond, because it \f]q':lk-. 8]
the 1-'.'.||IF|.I.'|‘J|.'I and the '|'.1|I||_1;||:|r_'|: h|_1|;-.1l.,:. 1o e Liees
s it almost feels like wou are m oa forest,” dorrs
expliins, He selected fabrics for the bed., ckairs and
drapenesin a light; contrasting color;

A second searease leads from the bedrooms direct-
v o the kiichen, *The back saircase has alwasvs been
a compelling feature ina house, and the larger the
house the more compellng atis,” savs Morris, To him,



a rean stairease allondes o “elandesnine meetings, or
earing leftovers at midmigat I vou have 1 back stair-
Caser that goes wothe kicchen, vou can go down the
staircase half dressed and have leftover pica. It is a
different kind of space becawse vou are not going
throwzh the mose public space 10 the house, so the
notion of diding down the stircase ar two o'clock
in the moming w 2el chocolare
more approprise,”

nilk Is s much

Morris found the William Morris wallpapers and
fabrick that embellish almost every room of his
home at |, Lambeth in The Washington Design
Center. |, Lambeth represents danderson, the British
company that acquired the criginal, carved wood
blocks of Willian Morris designs in addition to the
archives From Morris and Co,—his onginal drawings
and colorations From these, reproductions are pro-
duced transcending ther late-IMh="entury ongins

Eob Momis likens William Morris patterns 1 a for-

est with tall trees and saplings, shrubs and leaves of

differant szes, shopes and coloms  from dorl: green
end vellow green o red and purple bernes—all
blending into o miraculous, @wesaome whaole, " The

furnishings and the color have all been selested o

that | can move things Tom one room o the other

and nothing leoks out of place.” He has repeated the
“HKanses" praiiein ul ithe lrl.lll.agI L RITT lh.|||:l|.'||l:"1 v e
dining room chairs, while the *Sunflower” patterr on
the ‘iving room sofa appears above the wainscoting in
the dining rewane ®Chairs that are in the Iving reom
could sitim the family room. The dimng foom chairs
contld e moved o the fover, Eaclh room is olwioosly
different
fabrics and papers are compatible room to room,”

but the underiving palette and scale of

Thae [pres aletuoe of ri.-_'-r_-p S|, paAtieTns anel rhony
stain combined with the heavw tree canopy outside
ensures darkoess, d§ contrast o oeday’s popular mrend
toward light and airy interiors. Colors are dezper and
“a lttle more overpowering than I would nypically
encourage or be mchined o use, bue [ thick thae is
born of the nature of the ebony stain; anything less
mtense would look wished om and anemic,” he
expains. “During summertine we dor’t get a lat of
direct light inio the howse, but what 1 ako recognized
is that I spend mos: of my tme in the hovse alter the
sun seis. " Morrs ofset the darkness with warm colors:
corals, vellows and golds. “AL mght it becomes a
veery nurtorng emwironment, whick i= one of the kevs,”
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'i'-:'u'.r_,l .'|'III.I-I v Sipd mrisacter bedmon .'.I-'ll'l'l eilliactes fo the |.i|'\-|'ll"
green of the forest A lighter Williars Morris paffern aons

y
covitrmsl i Bhe wmasier Tath §abere)

Liast Thanbsgeving, alwon HE poesis jodmedd Moo cis
and Travers tor a formal dinner, with more arnmsng
later. Three guest bedrooms are at the ready (o
accommodate the couple’s amily and friends. They
alsy support a few charitics and think noething of
pzung then Twnae w several hioedred guest: s
fundraisers or special events

Morris” home represents Arts and Crafts archite
e and William Morns interion adapred o wday's
]i111|H..-||.,-11-1 stuly and nl,-.H'iH'. bt as busy and col-

L] |1|| ik I]||_ |_|lq,'\'|g||\ 1||1'| cmbody,
Corpbributinge sditer Harberg Korih resides i Cheoy Clase,

Mervland, Photographer Ladia Cutter i5 based  in

Angngioq, YVemoaga,
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